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Preliminary Comment

The works to be considered are drawn from the Liber Usuali&ntiphonale Monasticunor as
plainsong found in Hymn&ncient and ModeriZnglish Hymnaland therdrom English sources.
Theyall uselLatin texts | am fantiar with and this was theeasorfor their selectionAll else is
fortuitous.

Mode 1 - Dorian
Gradual Eccequambonum V. Sicut unguentum LU p1071
Introit - Justus ut palma LU p1204
Hymn - O lux beata AM p163
Mode 3 - Phrygian
Gradual-Benedicite DomrV. Benedic anima mealLU pl1654

Introit- Ecce virgo concipiet LU p1683

Hymn- Te lucis ante terminum LU p966
Mode 5 - Lydian

Gradual Justorum anima¥'. Visi sunt LU p1547

Introit- Omnes gentes LU p1009

Hymn - Nocte surgentes AMR10

Mode 7 - Mixolydian
Gradual Liberasti nos V. In Deo laudabimur LU p1075
Introit- Puer ratus est LU p408
Hymn- O lux beata AM p163 &AMR 15

The first part of the essay will consider the following aspects:

Text souce and shape/ftb melody- word painting

Beginnings, middles endd phrases melismas

Centonisation reused material, variation

Cadential behaviour

Performance issuesbreathing, solo/choir, reations, memory, liturgical use
The relationship of material within tlgenres of that mode as exemplified

The second part of the essay will consider:

Charactesticsof hymrs in various modes, and likewik#roits and Graduals.
Issues of orality, liturgy.

The essay will explore common and contrasting featuréee Gradals exemplify the elaborate
melismatic style, the Introits, a simpler psalmic style with a modicum of melisma, and the Hymns



exemplify simple neumatic writing. They are grouped according to Mode so that common features will

be more apparent.
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The GradualEcce quam bonund. Sicut ungentun{D Mode examplg) is set for Mass for the 22
Sunday after Pentecost according to the Liber Usualis, and uses texdrfeoaf the shortest psalms,
Psalm 132(133) vv 1 and @Behold how good a thing it is brethren, to dwell together in unity. It is
like the oil on Aaroiie headwhich runs down his beardand this text has not beeailteredas have
somelater examplesn this essay. Th@salmwill surely have been loaded with extnaeaning for
those living in religious community, andill thereforehave beersung and listened to witadded
awareness. Thsteadily dribbling down melody ay evenhave been aaivemonkish jole, akin to
doodles on parchment or witty uncials, coupledtas with this psalmperhaps ovemterpretation but
few works will have the association with suabttext). And it will not have escaped monastic singers.

The Gradual belongs in the first section of the Mass, the ministry of the Word, asuhlf/a Psalm
versereflection on the Old Testament readibgnginga Christian angle on this, and as the psalm is
also an Old Testament work, thisncaequirea i Ch r i s t anéiphansThenGraaual and the
Alleluia with antiphonfollowing is sung just beforéhe Gospel is to be read processiorfrom the
chancel steps or the navEhe work is designed to be in ternary form, with a repeat of the Respond
after the Verse. However, due possibly to a history of clergy not wanting to prolong the Mass, the
repeat €ll into disuse. The choir sings thespond, and the Verse, a little more involved and higher, is
sung bythe cantorThe choir may join the solo part near its end as a conclusion.

All of this, until modern pinted music, was sung from memony a purey oral traditon, and much
scholarly thought has been given to the issue of how this was achieved and trarwraitisehturies
and continentsvith such a vast repertoirewill approach this discussion witducke (1)in mind, who
has discussed some werkonsidering the oral traditiomoting the similarity of melodies, and their
principles of composition, which he sayst requires division of the text into units defined by sense,
so that melodic units correspond to these.

The Respond ofEcce quam bonum in the Authentic Brian Mode, begins ond and takes an
immediate leap upf a 5" to the dominant, and thisleap could be considered a motto, to be used
again. The first wordzcce(behold), becomes a modegttheriig melisma, to cadence @) whee |

have also added on the score a breath/pause (comma) to be followed by the second shqttgshrase
bonumto cadence off, again with a short embellishment to underline the meanirigoafdh These

two short statementsstead of one longer first phrasee then followed by a longer middle phrase
which begins orf andfor a while anchoredtepwiseaboutg moves up tac anddevelops a melisma

onthe last syllable ohabitare, (to live togetherlanchored about almost as a tenprising to déand

backto cadence ora, fratres (brothers) follows with a stepwisecontour of its own (dotted box)

which | have separated as iaterpolatedaddress to the brotherhood. Tlast phrase of the Respond
begins orf and rises quickly t@ and a lengthyinal melisnaunder scor i ng da@thaei t yo
final. This last phrase is the first of several to outline a steady downward iineflat- ai g. to
becomeillustrative of meaningi oil flowing down, till the melisma merges with a cadential figure
(open box)about {, falling to d. Theseoutline notes would be useful focal points in teaching the
detailedmelisma orally aurallyto choirsingers So, theras an overall arc to the melodyto d and

back. | also note a preponderancedyf,a,cin various ses:d-a the motto openingi-a beginning a
phrasega-f or f-d falling at a cadencélhe Versecontains three longensephrases broken for breath,

and begins ond with a mottoleap toa, adapted to the tex suggestion oh-c alternation and
theraftera | ong mel i sma specificalltymon 6o0il 6, work

(1) HuckeH. i Toward a new vi ew oB3(I@80kpd52r i an Chanté JAMS
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There is anintermediate cadenckd, for a breath, reminiscent of the end cadence figure of the
Respond, and the melisma continues using a fiGaféboxed) and the outline (dotted box) first used
for fratres, to pause for breath and a cadepnoea. The melody procesdwith reiterativea-c typical of
Graduals(ellipsed)until the phrase ent of capite cadencing or, and a breathil'he last phrase is
longer still, startingvith a4™ leapa-ddon quod (maybe a variant of the mottand then tdop e @
ordertodescend at | engt h Thismelisngahnvolesa smonterst of bedesataqd .
then draws on and extends material in that ending the Respond: the figurindp dladutopen box)
and the cadential figure. Frobarbam the melodyis anchoredabou f to cadence owl. This could
have been the end, but a further melismatic phoaserrs barbam Aaron extending thed-f-a as
anchored notes taking the line down to A and back to fina composed of reiterative writing and
references to earlier cade figures (open boxes).

This reiterative writing is significant in the Introit example in D Modee Introit is necessarily a
much shorter work, placed at the outset of the Mass, covering the entry of the celebrant, who will
probably cense the altaudng its singing. It serves as a call to order, and leads on to the recitation of
a relevant psalm verse. So, it bears a certain amount in common with other recitationi genres
simplicity, modest rangelhe Introit, Justus et palmas set for the Commohlass of a Confessar

not a Bishop, and uses text from Psalm 91(92) v(IBe righteous flourish like a palm tree and
multiply like a cedar of Lebanon which is planted in the house of the Lord, in the courts of our God.)
The Latin used is a little bit shtoon verbs (2) plantatusest andflorebuntare missingin this workf
becomes a tenor for recitation almost all the way through, the melody rarely moving other than
stepwise in a limited rang€-c But for the sole tog, the range is really a" no higher thara the
dominant, andve seeagain thed-f movement, the motiv€-d-f (boxed) the final approached from the

C an auxiliary just outside the authentic range, a passage of reitexativethe middle phrase, and a

final cadential figure akinot those in the Gradual (open box). The melodic fragmentidoebit
(dotted box) is also very like that fénatres of the Gradual, again making a point over the meaning.
Since there are some fairly long phrases in this, | would add a breatldwsftes so the rest of the
phrase will last until the end of the line with the verb. Thereafter phrases and cadenceg,erahdn

the finald.

The third work, the hym® Lux beata Trinitagin hieme - winter version) is typical of an Ambrosian
hymni 8.8.8.81 four lines of eight feetWhereas the former works are based upon Biblical texts, the
hymn is a metrical strophic work of Greek origin, freely composed poetry on a religious subject, in
this case adoration of theifity. It is set in the Antiphonale dhasticum for Saturday vespers in

winter. Like the former works, the text drives the music, now regulated by a medasan and
calling for simple neumatic writingUnlike other settings of these words, this version has four
different musical phrasegy B C D. cadencingespectivelyon d, a, Candd. Three of the phrases
begin on the dominard. It is almost all stepwise movement, with an occasioffal (&f-d) and
sometimes two or three notes per syllable. It runs the full range of D mode.

(2) The Vulgate/Gallican Psalter hipdantatd While the Latinin the musianay be drawn from Old Latin sourcesich
remained in circulation until the £ entury it is possibé these words were orstl for purely musical reasons. The sense
wasprobablyappaent to the religious community long familiar with psalms.



Phrygian Modexamples
GRADUAL - Benedicite Dominum V. Benedic anima mea




